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I lunghezza della banchina. Trovo molto efficace

¢ commuovente che questi nomi, uno a uno, affiorino
¢ vengano messi in evidenza. E una scelta corretta,
perché altrimenti tutto si uniformerebbe ¢ ke parole,
che portano il ricordo di ognuna di queste persone,

si ridurrebbero a una serie indistinta di caratteri
ripetuti ¢ in fondo illeggibili, indecifrabili.

Meditazione / silenzio

Rivedo oggi questo spazio, chiamato Luogo

di Rifiessione, di cui ancora non sono riuscito

ad apprezzare chiaramente il peso. Visitandolo tempo
fa, in una fase pil arretrata della sua costruzione,
ricordo di avere pensato che all'interno del Memoriale
T'unico strumento semplice e veramente necessario
per la meditazione fosse una sedia. Questa sensazione
nasce forse dalla mia allergia ai luoghi di culto.

E ancora adesso, sinceramente, non riesco ad afferrare
del tutto la necessita di isolare nel Memoriale uno
spazio specifico per la riflessione. Perché, ripeto,
lungo tutto il percorso, dal momento in cui si entra,
$1¢ continuamente costretti a prendere coscienza

di questa tragedia, di questa orrenda cosa. E mi sembra
in qualche modo che ncondurre obbligatonamente
questa consapevolezza, questo turbamento, a un luogo
preciso ¢ tanto disegnato sia volere fare troppo.
Questo Luogo di Riflessione ¢ stata caricato

di molto significato, € non so quanto verra captato,
Potrebbe essere addirittura rifiutato, penso ai ragazzi,
per esempio. Turti gli altri interventi nel Memoniale
sono funzionali a una rappresentazione, € soprattutto
si misurano sempre con il vuoto che hanno intorno.
Mentre qui c'¢ una precisa volonta di forma, una forma
molto architettonica. Si sente la voglia, l'intenzione

di forzare un raccoglimento. C'¢ una regia dictro,
mentre mi sembra che nel resto del Memoniale ci sia
solo un racconto. Il resto & silenzio, questo & forse
T'unico spazio che ha bisogno di essere riempito:

& teatro, oltre che cappella. Trovo molto efficace
questa lente bianca, questa luce focalizzara in un solo
punto, che lascia tutti in penombra. All'inizio,
entrando, non si percepisce niente in modo chiaro,

¢ necessario ambientarsi, solo abituandosi si riesce
aleggere lo spazio ¢ il modo in cui € costruito.

E rivisto da qua, adesso che siamo usciti e ¢i siamo
voltati, & veramente molto bello.

Edificio pubblico

Non sono io a poterio dire, ma questo Memoriale

mi sembra uno dei pochi interventi di livello curopeo
realizzati in questi ultimi anni a Milano. Trovo che
abbia una sua qualita nell'asciuttezza, nei materiali,
nclla dimensione, nell'essere un servizio pubblico vero,
Non ha il difetro della maggior parte della nuova
architettura, che si autoespone invece che essere
realizzata in funzione di qualcosa. E sono sicuro che

la presenza delle persone, anche in grande numero,
non riuscird a mortificare questa architettura, gli spazi.

In un edificio pubblico & uno dei risultari pils importanti.

NEITHER AN ABANDONMENT,
NOR A COMMENT

Impact / spatiality

I've always thought of this Memorial as a place for a possible
experience. | had already visited the site, and I have to say
that I found it harrowing. At the time I had not even been
able to appreciate its spatiality, whereas 1 am now able

to perceive clearly the presence of the architecture, a
construction in which the original, very beautiful structure
that Guido Morpurgo and Annalisa de Curtis have decided
to lay bare plays a forceful part. The area of the Stazione
Centrale is one of the parts of the city that have greatest
room to breathe: the urban space onto which the Shoah
Memorial faces is worthy of a European capital and the size
of the buildings and breadth of the streets are unusual for
Milan. In this sense, now that the project has taken shape,
there is no longer such a great gap between the outside

and the inside. But it is still a space thar surprises and stirs.

Severity / fragility / awareness

It had already been my first impression, when [ saw the
structure of the paraliclepiped that will house the library
mounted, that it was very right for it not to touch the ceiling
and the walls, for it had to be an element that stood out
from its context, that made no attempt to fit in with

the rest of the space. I believe that in a place like this new
interventions cannot blend in, and that they can make

a decisive contribution to the space but they should never,
in any way, be mixed up with its qualities. In general, I like
this severity, the fact that in the Memorial there is never

a sense of abandonment nor a comment on the tragedy

of the deportation. Just the fact of being in this place still
stirs a great sense of sorrow in me today. | find the sight

of those four wagons heart-breaking, the contrast between
the imposing mass of the concrete structure and the fragility
of those wretched wooden shells, which I frankly did not
have the courage to enter, Seeing them I cannot help bue ask
myself to what extent those people who were brought here
by force in lorries and then loaded onto the train, detached,
separated from their familics, were aware of what was going
on. [ think of the anguish of their “unknown destination™.

It would be hard for any cinematic depiction of those termible
events to have the force that spaces like these still contain,

I think too of those who will come here, of the need for them
in turn to attain a degree of awareness. And I am convinced
that nothing should in any way be hidden or masked. And
that it is right to leave this empty space as empty as possible.
And this should be true in the future as well.

Material / evidence / legibility

Seen from here, the red of the wall next to the entrance

is very beautiful. And in general the raw concrete of

the structure and the prefabricated elements are visually
powerful and effective. But good choices also seem to have
been made in other parts of the project: such as the use

of metal, or even just of the sense of the materiality of metal.
In particular I find the great “Wall of Indifference”, which
before was in reinforced concrete, to be much better with

=)

from the deily life of the city
ensconced in the bowels of one
of its nerve centres, the Stazicrs
Centrale Ulsse Stacchini's

of & firahed work. OB + AF

530 A &S



Progetto / Project

Momoraie della Shoah
Progettisti e direttori artistici /
Architects and artistic directors
MOrpurpo de Curtis Archatett
Associati Annaliss de Curtis,

to the construction design

Oiga Chiaramonte, Matteo Quagha,

valeria Radice

Consulente scientifico
conservazione / Scientific
advisor on conversation

Gian Paoio Treccans
Conservazione / Conservation
Paclo Casparoh

Con 7 with Maria Cannatels
Strutturisti / Structural

LUSSIGNOl ASSOCIati

LUCaNO Lussgnoll, Flavio
Buoncpane, Claudo Faval,
Plariuig Maranes., Francesco
Mazzeo, Andres Moreschi
Implanti / Mants

Ciovanni Ziletti

con / with Loren2o Finizio, Nicoks
ReCCagN, Alessandro Tempon
uminazione / Lighting

Ferrara Palixdino ¢ Associati
Acustica / Acoustics

Cesare Trebeschy

Direzione laveri /

Work

ACE LIVIO & 7 and Antoro Acerbo,
Valerio Anenti, Roberta Colombo,
MANLALS MMOBNG, ROCCO MMNY
Sallustio, Cabriele Salvaton

Project management

(primo stralcio) / (first stage)
EUropa Resorse: AMong
Napoieone Con / with Mauro
Bvilacqua, Alessandra Desidero
Multimedia

Koox: Fedenco Thieme
Committente / Clhent
Fondarone Hemorale
cella Shoah ¢ Miano onius

Timing

2002-2003 earone / Concepton
2004-2008 Progettli prefeninari /
Preliminary plans

2005 2010 Progetts esecutivi /
Construction plans

2005 COrso / under way
ReakzZaront / Construction
Superficie / Area

7060 mq / sqm

Luoge / Lecation

Mo, ol

70 A S3

SEZIONE TRAVERSALE / CROSS SECTION

this coat of metallic paint. The inscription stood out too
strongly, whereas now its legibility, toned down, has become
more effective. There is no contradiction here. When

a message is too explicit it loses any force linked to a sense
of apprehension. Still on the subject of the physical presence
of things, of their evidence, if | may be permitted to make
acomment, I would say that the design of the railings

is perhaps too clegant in this context. They will probably
function better when they are painted grey and their lines
become less sharp and, in this case too, less legible.

Solidity / disquict / emptiness

The general impression is that everything is solid, stable,
affirmative. Then, at some points, unexpectedly, you
suddenly find yourself in front of the precipice, with these
parapets of plate glass that are almost invisible thresholds
onto empty space. | find this a very effective way of
emphasising the sharp cut with which the floor slab has been
interrupted at the point where the volume of the library
stands. They are peremprory breaks, generating a sensation
almost of panic, of danger. Or even of fainting, a similar
emotional effect to the one induced by a powerful theatrical
stage set. This sense of disquiet might, in a different way,
also be produced insade the library, which has a dense, rigid
structure that scems to convey the spatial oppression of
places of detention, of prisons. It appears to me that overall
its volume has the nght dimension and that the choice to cut
through the floor skab to create the break and height needed
to insert it in this space has been a crucial one, just as it was
courageous to decide that its ceiling should be made of glass.

Names / memory

In this temporary hypotesis of display, is a pity that

the interminable, terrible list of the names of deportees does
not run along the wall for the entire length of the platform.

I find it very effective and moving that these names appear
and are highlighted one by one. It is a correct choice,

as otherwise everything would be made uniform and these
words, which bear the memory of each of these people,
would be reduced to an indistinct series of repeated

and at times illegible, indecipherable characters.
Meditation / silence

Today I am secing again this space — called Place

of Reflection - whose significance I have still not succeeded
in appreciating clearly. Visiting it some time ago, at an earher

stage in its construction, | remember having thought

that the only simple and really necessary aid to meditation
in the Memorial would be a chair. This sensation may arise
from my almost allergic reaction to places of worship.

And even now, sincerely, | am unable to fully grasp the need
to set aside a specific space for reflection in the Memorial.
Because, I repear, all along the route through it, from the
moment you enter, you are continually obliged to take !
in the nature of this tragedy, of this horrendous thing

that happened. And it seems to me in a way that forcibly
linking this awareness, this sense of uncase, to a precise |
and specifically designed place seems to be trying todo too
much. This Place of Reflection has been loaded with a great
deal of meaning, and 1 don’t know how much it will actually
be picked up. Young people might even reject it, for
example. All the other interventions in the Memorial are
linked to forms of representation, and above all they always
measure themselves against the empty space around them.
Here, however, there is a precise desire for form, a highly
architectural form. You feel the wish, almost an intention
to compel absorption. There is direction behind it,

it is directed, while it seems to me that in the rest of

the memonial there is only an account. The rest is silence,
this is perhaps the only space that needs to be filled: it is

a theatre, as well as a chapel. | find this white lens, this light
focused at a single point, leaving everything else in semi-
darkness, very effective, At the beginning, as you enter,
nothing can be perceived too clearly. You need to
acchmatise. Only as you become accustomed does it become
possible to read the space and the way in which it is
constructed. And looking back from here, now that we have
come out and turned around, it is really very beautiful.

I am not the person who ought to be saying it, but this
Memorial seems to me to be one of the few interventions
to have been realized in Milan in recent years which are

at a European level. I find it has a quality of its own in its
terseness, in its materials, in its dimensions, in the fact that
it is a true public service. It does not have the defect linked
to most new works of architecture, which put themselves
on display rather than being created to serve some other end.
And I'm sure that the presence of people, even in large
numbers, will not be able to demean this architecture,
these spaces. In a public building this is one of the most
important results you could wish for.
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